Launceston Youth & Community Orchestra

in association with

ComposersCage: Busting the Bars

presents
NEW HORIZONS
A concert premiering
SEVEN NEW 4 2 e

by Launceston Composers = |
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ORCHESTRAL WORKS #5rs,

SPECIAL GUEST 4 Jane Edwards OAM (soprano)

with Launceston Symphony Orchestra, Intermezzo Strings, and Singcognito

SATURDAY ) Adults: $20
ST JOHN’S CHURCH )
26 SEPTEMBER @ 157 St John Street, Concession: $15

2:30pm (DOORS OPEN 2:00 PM) Launceston Students & Children: free



Launceston Symphony Orchestra

English Folk Song Suite R Vaughan Williams
Cimitiere Street Paul Gray
Love Me Sweet Carl Vine

soloist Jane Edwards, soprano

Villanelle from Les Nuits d’été Hector Berlioz
soloist Jane Edwards, soprano

Tango Tangle Bruce McNicol

Short Interval

Intermezzo Strings

Cochleate Tara Falconer

After Barber Snéhi Jarvis

Earwig Walking Snéhi Jarvis
Singcognito

May It Be Enya, Nicky and Roma Ryan

Arr. Warren Poquiz

Launceston Symphony Orchestra

Passing the Veil Tara Falconer
with Singcognito

Habanera from Carmen Georges Bizet
soloist Jane Edwards, soprano

Undulation Karlin Love

Carmen Suite No.1 Georges Bizet



English Folk Song Suite
Ralph Vaughan Williams

March "Seventeen Come Sunday"
Intermezzo “My Bonny Boy"
March "Folk Songs From Somerset"

The suite is one of Vaughan Williams’ most famous works, although in recent times
"The Lark Ascending " has probably superseded it. The work was originally
composed for military/concert band and premiered at Kneller Hall, the Royal Military
School of Music in 1924. The orchestral version was the work of Gordon Jacob, one
of Vaughan Williams’ students.

The suite uses the melodies of nine English folk songs from a collection of Cecil
Sharpe. Cecil Sharpe together with Vaughan Williams and Gustav Holst were
responsible for the revival of the English Folk Song and Dance tradition. In response
to the origin of the melodies Vaughan Williams’ harmonisation is often modal in
character rather than major and minor.

Carmen Suite No. 1
Georges Bizet

Carmen premiered in Paris in 1875 and shocked French audiences as it broke from
the traditional romantic and mythological narratives to which French audiences were
accustomed. Bizet died suddenly during the first season of performances and never
was to see the popularity and fame this work was to give him. In the following years
productions outside France led to its revival in Paris in 1883 and the rest, as we say,
"is history".

This success led Bizet's dear friend Ernest Guiraud to create two suites from Bizet's
score which is now accepted as a masterpiece. Since that time Carmen has been
one of the most frequently performed operas in opera houses worldwide



ComposersCage: Busting the Bars

ComposersCage:Busting the Bars is a community of creative musicians in the
musically vibrant city of Launceston that meets monthly to listen to, play, and talk
about new music and its composition. There are people who create music for others
to play via notation — like this project — as well as those who create directly in sound
as singer-songwriters, electronic sound collectors and designers, improvisers, and
performers. Their mission is to ‘bust the bars’ and try to keep creative music-making
barrier-free.

Paul Gray - Cimitiere Street

| was intrigued by the name Cimitiere Street on arrival in Launceston. | thought
perhaps it was where the original cemetery may have been located, however later
discovered the street was named after Gilbert Cimitiere, a French born English
military officer. Cimitiere was involved in the establishment of barracks for the troops,
huts for the convicts, as well as a gaol, guardhouse, store, chapel and schoolhouse.
The architecture of the remaining buildings inspired me to write a piano piece called
Cimitiere Street which was recently released on the aloum St John Street. This
album was inspired by the streets, history and surrounds of Launceston.

| was very excited to orchestrate this piece for LYCO. It is a privilege to hear the
song brought to life by the orchestra. | hope you enjoy the nostalgic atmosphere this
piece evokes. Thank you to Chris Bearman for giving the ComposersCage the
opportunity to work with LYCO.

Bruce McNicol - Tango Tangle

Bruce McNicol (B.Mus., Dip. Ed.) moved from Lismore N.S.W. to Tasmania in 2013.
He is a singer songwriter, performance poet, composes piano and choral music,
plays French, Italian, Romanian and Klezmer accordion music, and is a member of
The Meander Men. His musical life began as a folk singer. His songwriting
developed as a High School music teacher, parent, and touring cabaret performer
with Nimbin based Silly Symphony. He has recorded with many performers, and
several choirs, notably his own Gregarious Chance, and directed musicals including
Hair and The Threepenny Opera. In 1992 he was appointed Head of Music at
Lismore’s Northern Rivers Conservatorium, wrote and established Certificate and
Diploma courses in Contemporary Music, and reformed and conducted the regional
orchestra. He taught there until 2013. Having recently joined the ComposersCage
group, he responded to LYCOQO's invitation and wrote Tango Tangle, his first orchestral
work.

Tara Falconer - Cochleate, Passing the Veil

This string piece uses a circling harmonic sequence in triple time. It led to the name
Cochleate, which refers to the spiral shape of a snail shell. Of course, it is also a nod
to a part of the human ear, where these sounds go! Each section of the string
orchestra has its own melody, which dovetail around each other and into a single
melody towards the end.



Passing the Veil is a reflection on the way love, loss and life are inextricably
entwined. The journey of the composer’s musical life, especially recent adventures in
composing music for others, has been enabled by both loss and love. The choir for
whom this piece is written has their own recent experience of the loss of their
beloved director, Elaine. At the same time, new life-giving experiences open and we
continue to cultivate community with love, joy and creativity. Beauty is present. A
choir member suggested the alternative name for the piece: Because We Love.

Tara Falconer is a pianist, teacher and choral conductor from Melbourne who moved
to rural Tasmania a decade ago. She loves to work in community music and to write
pieces for the enjoyment of students and community musicians.

Snéhi Jarvis - Earwig Walking, After Barber

Earwig Walking pays tribute to the earwigs she once stomped on as a frightened
child and follows one earwig’s wandering journey to its abrupt end.

After Barber: A Tribute to Budgie One-wing is a tone poem inspired by Barber’s
Adagio and her experience of finding a dying brown hawk after its flock bombarded
her car to draw attention to it. Listen for the hawk’s motif, its flock’s motif, the hawk’s
heartbeat, her frantic search and her emotional response to finding it alive as she
falls to her knees. Her moving experience forms the narrative foundation of this work.

Snéhi Jarvis is a pianist, classical singer and emerging orchestral composer whose
works are driven by narrative.

Karlin Love - Undulation

Under the surface of the ocean are reefs, kelp forests, canyons, mountains, gardens,
and a myriad of creatures whose lives within the density of water are more 3-
dimensional than land life, where shallower-deeper is just as easy as left-right. They
can control their buoyancy and relationship to gravity. Undulation is about movement
by those who live underwater: turtles, cuttlefish, skates, pipefish and especially, the
nocturnal Spanish Dancer nudibranch — one that swims by flapping its mantle edges
and undulating its body.

Karlin Love, Co-Convenor of ComposersCage: Busting the Bars, is perpetually
looking for surprises for herself, for performers, and for audiences. She aims to
gently extend and expand traditional sound worlds and provoke community and
democracy in ensemble music-making. She has been commissioned by numerous
Australian performers, notably saxophonist Jabra Latham, lutenist Susan King, and
the University of Tasmania Community Music Program; and created work for MOFO,
Taikoz, JunctionArts, and the Clarence Jazz Festival.



JANE EDWARDS OAM

Jane is a Hobart-based teacher and performer, specialising in both classical and
music theatre voice. As a singer, she has performed at every major Australian
festival, with all our symphony orchestras, and as a long-time member of the Song
Company.

Jane can be heard in the Oscar-winning film Shine, Swoon Collection CDs, and on
numerous other solo releases. She was a regular soloist with the Australian
Brandenburg and Australian Chamber Orchestras, and appeared with Victoria State
Opera, Stockholm Bach Choir, Brodsky Quartet, and Danish Radio Choir.

A passionate choral conductor, Jane directs Hobart’s acclaimed ensemble, JESSA
(jessachorus.com.au). She also collaborates with singers in recital, as a highly
accomplished pianist.

Jane was awarded a Medal of the Order of Australia (OAM) in the 2026 King’s
Birthday Honours, for services to the performing arts, particularly music.

CHRISTOPHER BEARMAN OAM

Christopher was born in Sussex UK. He studied the violin at the Guildhall School of
Music in London under Eli Goren.

Following graduation he had a successful career as an orchestral musician playing
with many of Britain’s leading ensembles including the BBC Symphony Orchestra,
London Mozart Players, and English Sinfonia.

In Australia he has been Director of the Central Coast Conservatorium in NSW, a
position he held for twelve years, cohort leader for strings at Newcastle University
where he was also conductor of the University orchestra.

Since “retiring” to Tasmania in 2017 he has been Director of Camerata Obscura,
Chief Conductor of the Tasmanian Youth Orchestra, and is currently the conductor of
the Launceston Symphony Orchestra within the LYCO umbrella.

Christopher also is Chief Conductor for Opera Hunter in NSW.

MARGARET HOBAN OAM

Margaret studied violin in Minnesota before moving to Australia.

She is currently Musical Director of the Launceston Youth and Community Orchestra,
and of the Winter Orchestra Workshop, and Director of the Residential Summer
String Camp.

She has a thriving private studio, and bush walks for relaxation.



INTERMEZZO STRINGS
Conducted by Fraser Deeth

Violin:

Anja Aras

Emma Aras

Lotte Bauer
Christopher Bearman OAM
Rowena Bell

Natalie Burch

Allyn Chinthammit
Pearl Chinthammit
David Dickson

Tara Falconer

Juliette Fritschi
Margaret Hoban OAM
Rose Grant

Jemima Jez

Heidi John

Valerie Tinmouth

Viola:

Eleanor Deeth

Jane Ellis

Kelly Hicks
Minna Lehmann-Kuit

Susie McMahon
Philip Wolfhagen

Cello:

Matthias Aras
Jan Deeth

Jessica Gannon
Jacqueline Glen

Kay Hunter
Davia John
Stephen Taylor

Polly Mae Taylor

Double Bass:

Simon Deeth
Phillipa Matheson
Sarah Stagg

LAUNCESTON SYMPHONY ORCHESTRA
Conducted by Christopher Bearman OAM

Flute: Trumpet:

Katrina Butler Libby Dawson

Caroline Deane Polly Mae Taylor

Susie McMahon

Sidhonie Page-Smith Trombone:

Grace Bellette

Oboe: lan Dwyer

David Hamilton Paul Laverty

Steph McGovern Darren Papworth (guest)
Clarinet: Timpani:

Diana Burrage Ron Brown

Lucy Hay

Karlin Love (guest) Percussion:

Sue McKee Clare Mawdesley

Nathan Meurant

Bassoon:

Andrew Hamilton Harp:

Rebekah Plail Liisa Trimble
French Horn: Viola:

Douglas Boote Bec Britton

Jess Goodrich
John Quinn
Liam Horne (guest)

Alto Saxophone:

Phillip Herbert

Eleanor Deeth
Fraser Deeth
Jane Ellis
Kelly Hicks

Double Bass:

Simon Deeth

Violin:

Cello:

Anja Aras

Natalie Burch
Allyn Chinthammit
Pearl Chinthammit
David Dickson
Sally Gates
Margaret Hoban OAM
Jemima Jez

Heidi John
Romany Martin
Lucy Reed

Sarah Stagg

Alan Taylor
Valerie Tinmouth
Tillie Williams

Garry Billing
Jan Deeth

Kay Hunter
Linda Jackson
Davia John
Sue Lim

Gillian Marsden
Phillipa Matheson
Helen Morgan
John Sands
Stephen Taylor



Launceston Youth and Community Orchestra would like to thank our
supporters:

R @)\

Interested in joining one of the orchestras?
Contact our Musical Director: margaret@lyco.org.au

Don’t miss LYCO’s End of Year Concert on Friday 27" November
Venue TBA — keep an eye on the LYCO website (see below)

LYCO’s 37" Residential Summer String Camp
will run from Monday 11" January to Sunday 17" January 2027 at
Camp Clayton, Ulverstone.
Join us for six days of music and fun!

String players of all ages and all levels, some with a few months’
experience, others who have played for decades. Everyone leaves
playing better than at the start.

For more details keep an eye on the website:

lyco.org.au/rssc
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Launceston Youth & Community Orchestra Inc. exists so that people of

all ages and musical abilities can enjoy playing orchestral music
together

Cover designed by Pearl Chinthammit



